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In Italy jewellery is still to this day linked very much to tradition, both for historical reasons and market 
demand. Unlike other European countries, there is never a real break with tradition, both in the method of 
working, still making use of traditional techniques, and in the use of materials themselves. The frontier 
between ‘real jewellery’, made from precious material, and the so-called ‘costume jewellery’, produced using 
poor materials, has not yet been crossed in Italy, as opposed to many other countries.  
 
In Italy, the idea of jewellery as an independent work of art, separable from its intrinsic material value, is still 
difficult to put into effect. The cause perhaps lies in a long and rich tradition of craftsmanship and also in the 
substantial lack of academies for the applied arts. If we look at the experience of other countries in this field, 
we see practical and technical studies go alongside historical, critical and philosophical analysis; conceptual 
research and creativity go hand in hand with manual work and praxis. Technological development and the 
experimentation of materials both condition and stimulate the conception and the formation of the work, 
which runs along a path which is both circular and ‘virtuous’.  
 
Italian jewellery continues to be characterized by its striking aesthetic ‘beauty’, by the search of chromatic or 
formal proportions, and by the quality of the workmanship: never therefore, does the concept prevail over 
the aesthetic value!  
 
Is it not then that ‘beauty’, so strong in tradition, in nature as in the innumerable manufactured pieces of the 
past, omnipresent even in the poorest regions of the country, becomes almost cumbersome and renders the 
removal of one’s gaze impossible?  
 
The answer to this question perhaps does not concern the future of the jewellery world alone.  
 


